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ARTIST’S STATEMENT (EXTENDED ABSTRACT) 

This creative work chronicles the first official step of one artist to bring more meaning and 
expression to his craft. This is the story of the journey to produce my most challenging work to 
date; it is an attempt to find more conceptual ties to my craft particularly to explore colonialism. 
Working primarily on privately commissioned pieces, opportunities for artistic expression have 
been limited but answering the call for proposals for the National Exhibition has challenged 
these boundaries and revealed new possibilities.  

I work almost exclusively in wood and I’m fascinated by the possibilities present in boxes.  This 
talk will also explore the expressive elements of the box that disrupted my equilibrium. The 
linkage between the construction techniques and materials used are explored with an invitation 
for the viewer to engage and challenge the linkages to a colonial past and present in The 
Bahamas.   

In general, events are considered major or minor based on the wake that they leave.  The 
ability of one event to dramatically change one’s path is not a foreign concept and the NE9 was 
one such event that disrupted my equilibrium. 

The piece that is at the center of this presentation is constructed from the wood of a local tree 
uprooted by Hurricane Matthew in 2016 and wood reclaimed from a shipping pallet. These two 
sources form the basis of how the wood was used in constructing the work. 

The wood from the shipping pallet represents the colonizer but the box challenges the notion 
of it coming from outside the jurisdiction, forcing us to examine the perspective from which we 
view ourselves.   

The piece takes a stand on the influence of colonialism 
and neo-colonialism as portrayed in the piece. The 
prominence of the political boundaries on the lid that 
sharply contrast the pre-independence boundaries that 
are a more permanent element of the inner box is one of 
many indicators. While the inner tea box is able to stand 
on its own, its lid is only secure when the trappings of 
colonialism are in place. These transient political 
boundaries, engraved in the outer surface of the lid, is 
the facade that frames our modern free democracy.  
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This presentation will influence the next steps for my practice. 
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Dr. Danny Davis is a Canada-trained organic chemist and an administrator and professor at 
University of The Bahamas. He earned a Bachelor of Science (honors) degree in Chemistry 
from Acadia University in Wolfville, Nova Scotia, Canada in 1991 and a Doctor of Philosophy 
degree in Chemistry from Dalhousie University in Halifax, Nova Scotia in 1996. In 1999, he 
completed the Six Sigma Process Improvement Black Belt from AlliedSignal Inc. in Morristown, 
New Jersey. At UB, Dr. Davis has held the positions of Science Liaison to the Gerace Research 
Centre (2003-2006), Head of Department, Chemistry (2004-2007), Registrar (2007-2013) and 
Assistant Vice President, Institutional Strengthening and Accreditation (2014-present). 
 
Wood was always his medium of choice. Dr. Davis has been making pigeon coops from 
construction site scraps as far back as he can remember and, apart from a Bahamas Junior 
Certificate course in woodworking and a woodturning course at the Marc Adams School of 
Woodworking in Indiana, he is self-taught. Working primarily on private commissioned pieces, 
the 2018 Transforming Spaces (Nassau, Bahamas) was his first public appearance. His 
contribution to the exhibit was a wooden rocking horse he made 20 years ago for his sons. This 
horse has survived two wild riders and looks forward to the next generation of riders.  
 
Working almost exclusively in wood and having a strong affinity for small boxes, Dr. Davis has 
made a name for himself with the Island Woodshop brand. Two of his tea boxes were selected 
for the Ninth National Exhibition (NE9), “The Fruit and the Seed”, held at the National Art Gallery 
of The Bahamas from December 2018 to March 2019. His proposal for the NE9 also came with 
an Artist Residency at The Current Gallery at Baha Mar (Nassau, Bahamas). He has also 
exhibited at Transforming Spaces 2018, “Historic Nassau”, at Hillside House Gallery, Nassau, 
The Bahamas. 

 

mailto:danny.davis@ub.edu.bs

